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CATALOGUE 


OF VALUABLE 


WYTOR ES OM RmAwR) I. 


The Property of Mrs. Rest 


(FORMERLY KNOWN AS THE ZEISS COLLECTION). 


The Catalogue of the main part of this Collection (lots 1 to 118) is based 
on the late owner's private catalogue, most of the attributions in 
which were due to Dr. Bode and other Continental experts, 


EARLY RENAISSANCE BRONZES, 


FIFTEENTH CENTURY. 


DONATELLO (1386-1466), 
LOT 
| MADONNA AND CHILD, bas-relief, The Virgin, half length, in draped 
robe, with head covering, looks down at the nude Child, which 
she holds on her right arm. ‘The figures, both of which have 
haloes, are placed in a foreshortened niche, the top of which is 
arched and the back formed asa shell 
Size 9.4 by 7.5 em. (33 by 3 in.) 
*,* Other examples of this group are in the South Kensington 
(No. 4085, 1887), Louvre and Berlin Museums. 


2 Hoty Faminy, bas relief, with trates af the original gilding. Outhe 
right the Virgin, in pleated robe with veil, looks down to the left, 
and holds the nude Child in her arms ; on the left St. Joseph 
looks down at the Child and strokes His right arm. Both the 


Lor 2—continued. 
Virgin and St. Joseph have haloes. The ground is cut out, and 
the figures are set in a rectangular frame, which is of one piece 
with them 
Size 10.5 by 9.7 em. (44 by 3§ tn.) 

*.* Other examples of this group, in round and oval frames respec- 
tively, with inscriptions, are in the South Kensington (Wo. 7492, 
1861) and Berlin Museums. 


3 Madonna and Child, bas relief, cut to the outlines of the figures. The 
Virgin, half length, in profile, looks down to the right on the nude 
Child, which she holds in both arms 
Size 7 by 5 cm. (2% by 2 in.) 
*,* Other examples, with a candelabrum on either side, are in the 


South Kensington (0.7370, 1861) and Berlin (0.703) Museums ; 
cf. Molinier, “ Les Plaquettes ” (No. 367). 


ANDREA DEL VERROCCHIO (1435-1488). 


4 SraTurtTre oF A NUDE “Purto,” standing, with right hand on hip 
and left hand on a five-cornered shield, bearing the arms of the 
Alberti family of Florence, A SUPERB EXAMPLE OF XVTH CENTURY 
WORK 
Height 8.75 em. (3% in.) 
*.* Probably from a handbell or the cover of an inkstand. 


[See Mlustration. Plate 1). 


BOLOGNESE SCHOOL (apour 1500). 


5 Hound, walking, its left forefoot raised and tail curled, the surface 
roughened with punch and chisel, traces of black varnish 
Size 13 by 15 em. (5% by 6 in.) 
*.* Resembles the dog of Tobias, frequently shown in pictures of the 
quattrocento. 


ANDREA BRLIOSCO, catLeD RICCIO (1470-1532), oR BARTOLOMEO 
BELLANO. 


6 Sratrurrre oF NEPTUNE, a nude bearded figure holding up a trident 
in his right hand, in the act of striking, yellowish brown patina in 
the places from which the old black coating has been removed, the 
hack has been worked on by another hand, probably in the X VIth 


Lor 6—continued. 
Century ; on granite base; A MAGNIFICENT EXAMPLE OF THE ART 
OF THE PADUAN SCHOOL 
Height 34 cm. (13% in.) 

*,* Similar statuettes, both standing on sea monsters, are in the 
Bargello at Florence and the collection of Mr. Pierpont Morgan, 
the latter having been formerly in the Spitzer and Hainauer 
collections. 


[See Illustration. Plate IT]. 


FLORENTINE SCHOOL (azour 1500). 


7 Head of Minerva, with helmet, yellowish brown patina in places from 
which the old black coating has been removed, a very fine head, 
recalling antique work, on base of red marble 

Height 13 cm. (5% in.) 
[See Illustration. Plate IIT]. 


WORKS IN TERRA-COTTA AND COMPOSITION. 
FOLLOWER OF DONATELLO 


(Known As “THe Master or tHE NauGuty CHILp.”) 


8 CHARITY, a group in terra-cotta, with traces of original painting. A 
draped female figure, with coronet shaped head-dress, seated, with 
three nude boys, of whom she clasps one on her left knee with 
her left arm, and holds with her right hand the left hand of a 

° second, who is walking on her right ; while the third, crouching 
down on her left, is crying ; A CHARMING COMPOSITION, in which 
the dignity and tranquil repose of the Charity is skilfully con- 
trasted with the realistically treated and restless children 

Height 59 em. (23% in.) 

*.* No works on a large scale by this Master are known, but there are 
two statuettes of the Madonna and Child by him in the Berlin 
Museum (Nos. 1066 and 106e), and a group of two children in 
South Kensington (Wo. 253, 1876). 


[See Illustration. Plate IV |. 


DESIDERIO DA SETTIGNANO (1428-1464). 


9 MADONNA AND CHILD, bas relief in painted stucco. The Virgin in 
a brownish red dress with a pattern in gold, and blue mantle with 
golden stars, the Child in a transparent shirt, both with haloes ; 

B 


Lot 9—continued. 
gold background, with Gothic pattern of red pomegranates ; in 
original tabernacle frame, with fluted pilasters, and the inscription 
“Ave Maria Gratia Plena,” VERY FINE ORIGINAL COLOURING 
Size 60 by 41 em. (233 by 16 én.) 

*,* An old copy, from the sculptor’s workshop, of a bas relief in the 
Picture Gallery at Turin, where it is assigned to Donatello. 
Other examples are in the Berlin and South Kensington (Wo. 
5757, 1879) Museums, the latter without the original frame. 


[See Illustration. Plate V. 


LUCA DELLA ROBBIA (1399-1482). 


10 MAaponna AND CHILD, in high relief, bit without background, with 
the original colouring, and on an old plinth. The Virgin, half 
length, in pale red dress and bluish-green mantle with golden 
stars, holds with her left arm and looks down at the almost nude 
Child, who looks straight before Him, and raises His right hand, 
as if in blessing 

Size of group 36 by 27.5 em. (14 by 10% in.) 
*,* Another example of this work, unpainted, isin the Berlin Museum 


(116p). 
[See Illustration. Plate VI). 


NICCOLO DA BARI, caLLEpD DELL ARCA (1495). 


11. Srarurrre or SAN BERNARDINO OF SIENA, in monk’s habit, standing 
absorbed in reading a heavy book, which he holds in both hands ; 
on the cover of the book is the sign of Our Lord ; old colouring 

Height 62 cm. (244 in.) 
*.* A similar statuette is in the Berlin Museum. 


[See Illustration. Plate Vii 
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THE RENAISSANCE (1500-1630). 
BRONZES. 


SCHOOL OF BARTOLOMEO BON. 
VENETIAN, BEGINNING OF THE 16TH CENTURY. 


12) STATUETTES OF JUSTICE AND TEMPERANCE, a pair, draped female 
figures, Justice holding a sword in the right hand, Temperance a 
cup, reddish yellow patina, on marble plinths 2 
Height 22.5 em. (9 in.) 
*,” The two figures recall the two statuettes of Justice and ‘T’emper- 


ance of Bartolomeo Bon on the “ Porta della Carta” at the Doge’s 
Palace at Venice. 


[See Illustration. Plate VIII]. 


ROMAN SCHOOL (1530-50), 


13. A gilded Equestrian Statuette of Marcus Aurelius, a free copy of the 
ancient statue on the Capitol at Rome, on modern white marble 
pedestal, a copy of that on the Capitol which is ascribed to Michel 
Angelo 

Height 24 em. (94 in.) 


JACOPO SANSOVINO (1486-1570). 


14 GILDED STATUETTE oF a ‘ PutTo,” nude, with curly hair, advancing 
slowly, with outstretched arms, which probably formerly held a 
platter or a musical instrument, on marble base 

Height 22.5 em. (8% in.) 
[See Illustration. Plate VALI: 


15. An Inkstand and Cover in the form of a vase, supported on the backs of 
three nearly nude male figures, each of whom kneels on his left 
knee ; the cover surmounted by a crowned eagle with outstretched 
wings ; yellowish green patina, with traces of the old black coating 

Size 22.5 by 15 em. (8% by 6 in.) 9 
x” A light holder with the same figures is in the South Kensington 
~ Museum. ‘The cover does not belong to the inkstand. 
[See I/lustration. Plate I). 
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SCHOOL OF MICHEL ANGELO. 


16 STATUETTE OF A MAN THROWING A STONE: a nude and muscular 
figure, looking over his left shoulder, superbly modelled, beautiful 
yellow-brown patina, on marble base 

Height 20 cm. (7% in.) 
*,* This statuette has been attributed to Riccio. 


[See Illustration. Plate IX ih 


17. Gilded Statuettes of two cherubs, seated, on columnar marble plinths, 
a pair 2 
Height 124 cm. (5 in.) 


& 


GIOVANNI DA BOLOGNA (1524-1608). 


18 STATUETTE OF VENUS AFTER THE BATH, standing, legs partly 
draped, drying her left breast with her left hand ; olive-yellow 
patina, on marble plinth 

Height 36 cm. (14% in.) 


*.* Another example of this statuette, signed Joannes Bologna Belga, 
is in the Kunsthistorisches Museum at Vienna. 


19 Srarunrre or A Hors, very similar to the horse in the statue of 
Cosimo I in the Piazza della Signoria at Florence, fine workman- 
ship; beautiful light yellowish brown patina 

Height 154 em. (6% tn.) 


*.* A similar bronze is in the Salting Bequest at South Kensington 
Museum (No. 2903). 


NORTH ITALIAN SCHOOL (zarty 16TH CENTURY). 


20 STATUETTE OF A Unicorn, similar to drawings by Leonardo da 
Vinci ; reddish yellow patina 
Height 19 cm. (7% in.) 


[See Illustration. Plate LIT]. 


FLORENTINE SCHOOL (161TH CENTURY). 


91 G@itpEp Sarr CELLAR, in the form of a man, n ude, except for a loin 
cloth, walking with his left hand on his hip, and his right, which 


Lot 21—continued. 
formerly held a shell, raised over his shoulder; on bronze base 
with four elephants’ feet 
Height 244 em. (92 in.) 
*,* Another statuette by the same Master was in the Hainauer 
collection, Berlin (Wo. 99). 


[See Illustration. Plate X ]. 


DOMENICO BECCAFUMI (1486-1551). 


22. STATUETTE OF A DaNncinG Woman, in clinging robe, bare arms and 
feet; beautiful greenish-yellow patina, on marble plinth 
Height 16.5 cm. (6% in.) 
*,* The companion figure, of inferior workmanship, is in the Salting 
collection. 


[See Illustration. Plate VIIT\. 


VENETIAN SCHOOL (16TH CentURY). 


23 Statuette of Amphitrite, standing, nude, the left foot resting on a 
dolphin, and the left hand grasping its tail, the right hand holding 
the end of a cloth, which falls from her neck and is wreathed 
round her body ; yellowish patina, on granite plinth 

Height 12 cm. (5 in.) 


24 ‘lwo PRICKET CANDLESTIOCKS, on triangular bases, having a lion- 
clawed chimera at each corner, and a cartouche on each side ; 
the candlesticks themselves are decorated with conventional 
foliage and festoons; casts ““@ cire perdue,” slightly chiselied : 
beautiful reddish yellow and brown patina 

Height to sconces, 18 em. (7% in.) 
[See Illustration. Plate IIT). 


ind 


25 AN INKSTAND, in the form of a vase, flanked by three chimere, whose 
wings are linked by festoons of fruit and foliage; good brown 
patina 

Height 12.5 em. (5 in.) 
*.* From the Spitzer collection. 
[See Illustration. Plate I’). 


26 ‘Terminal figure, in the form of the upper part of a woman’s body, 
having a Phrygian cap on her long hair and a cloth wound round 
her hip: the body springs from an acanthus leaf which is raised 
on a columnar bronze base ; yellowish brown patina 

Height 14 em, (54 in.) 
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FLORENTINE SCHOOL (Earty 17TH CENTURY). 


97  Statuette of a seated cherub; reddish patina, on wooden base 
Height 8.5 em. (34 in.) 


ITALIAN OR FRENCH (17TH Century). 


28 Mortar, with two handles and decorated with two bands of ornament, 
the upper of foliage and the lower of arabesques and birds and 
fruit; inscribed below the rim GVILLAVME: BEAVLIEV - ANNO 
1650, with plain pestle i 2 

Height 204 cm. (84 in.) 


29 <A Measure, of plain cone shape, with reeded bands, the lower part 
with a bird and acanthus leaves, the upper inscribed + C:G°'F 
O.Vv-.M 1685, the handle missing 
Height 104 em. (447n.) 


FLORENTINE SCHOOL (17tH CENTURY). 


30 Madonna and Child, painted terra-cotta relief, the Virgin in red robe 
with dark blue kirtle and golden mantle, looks upwards, holding 
on her left arm the sleeping Child, who nestles against her 

Height 22 cm. (8#7n.) 


CARVED WOOD. 
NORTH ITALIAN SCHOOL (Earty 17rH CEntury). 


31 Bust or a Yoururun Saint (2? St. John), in painted wood, in fine 
Roman military garb, with the rich original colouring and gilding ; 
trom a church in the Swiss Canton Tessin, close to the Italian 
Frontier 

Height 56 em. (22 in.) 


iSee Illustration. Plate XJ |. 


32 Bust or A FemMaAur Saint (?St. Mary Magdalen), the head, with 
thick auburn parted hair, is bent down slightly to the left, the 
bust is draped in a blue garment with gold pattern, and over the 
shoulders is flung a golden mantle, the original colouring very well 
preserved in places ; from the same church and by the same hand 
as the preceding lot 

FHleight 56 em. (22 in.) 
*.* The bust recalls the famous Girl’s Head inthe Lille Museum. 
[See Illustration. Plate XT |. 


Bt 


FRENCH BRONZES. 


33 STATUETTE OF MILO OF CROTON striving to split a tree with his 
hands, a nude figure ; yellowish brown patina, powerfully modelled 
and finely finished 

Size 26.5 by 32 em. (104 by 124 in.) 


EARLY l17trH CENTURY. 
34 Statuette of a Child dancing ; brownish patina, on marble base 
Height 16 cm. (64 in.) 


GERMAN SCULPTURE—BRONZE. 


SCHOOL OF PETER VISSCHER (1455-1529). . 


35 GILT BRONZE STATUETTE OF St. PETER, bearded and bald-headed, 
standing in flowing priest’s robes, the left hand holding an open 
book, the right hand probably held a sword or other attribute, 
now missing 

Height 18 em. (7 in.) 


*,* Closely resembles the famous statue on the tomb of St. Sebaldus 
at Nuremberg. 


[See Illustration. Plate X |. 


CARVED WOOD. 


SOUTH GERMAN (Earty 16TH CENTURY.) 


36 WooDEN STATUE OF ST. ANNA, seated, in flowing robe, with 
veil, holding a book in her lap with her right hand, the left arm 
(which is mended but original) raised ; traces of the old colouring 

Height 86 cm. (34 in.) 


[See Illustration. Plate XIT]. 


TYROLESE (END oF THE 16TH CENTURY). 


37 Wood Statuette of the Virgin, from a group of the Crucifixion, 
standing, in flowing robes, holds a handkerchief in her left hand, 
presses her right to her breast, and looks sorrowfully upwards to 
the right ; stained brown 

Height 46 cm. (18 in.) 
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Figure of a Female Saint, gilt and coloured, standing with outspread 
arms, in gilt Roman breast-plate and mantle, silver robe and 
green kirtle 

Height 63 cm. (234 in.) 


(st) 
os) 


ORIENTAL BRONZES. 


39  Statuette of a Man dancing, in cap, tunic, kilt and top boots, having 
on his back and before his left foot a receptacle for pastilles ; 
Chinese 16th Century; fine yellowish brown patina, similar to 
that found on Italian bronzes of the same period 
Height 21 em. (84 tn.) 


*.* There isa very similar figure in the British Museum. 


40 Two Light Holders in the form of stands of upright cordage, on 
which are mussel shells Chinese, 17th century 2 
Height 33 em. (13 in.) 


41 A two-handled Vase, with slim waist and spreading heaving the 
swastika sign and an ornament on front and back ; and another, 
four-sided, of slender form, with a diaper pattern of the swastika 
on foot and neck Chinese, 17th century 2 

Height 21 cm. (84in.) and 19 em. (74 in.) respectively 


42 A Buddha, seated, with legs crossed, a wrap thrown round body and 
ever shoulders, high pointed head-dress, the right arm hangs 
forward, the fingers touching the ground, the left arm rests palm 
upward on the right foot, traces of the original gilding 


Indian, 17th century 
Height 36 cm. (144 in.). 


EGYPTIAN BRONZE. 


43 Head of a Cat ; probably from a wooden coffin, which contained the 
mummy af a cat,an animal sacred to the Goddess Bast 
Height 104 em. (44 in.) 


PORE Rye 


44 Ruopian Disu, decorated with red pinks, blue tulips and hyacinths 
and green leaves, partly gilt, on a white ground, on the edges 
brown spirals in compartments 

Diameter 28 em. (114 in.) 


46 


47 


48 
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RHODIAN DIsuH, in the centre is a formal red flower with blue calyx, 
around this a pattern of alternate blue and green ornaments, 
recalling Persian work, spirals on the edges 

Diameter 274 em. (11 in.) 


SPANISH (Valencia) DruG Por (Albarello), of cylindrical form, with 
narrow mouth, decoration of blue leaves and formal flowers, 
alternating with panels ornamented with yellowish-brown dashes 
in imitation of textile ornament, yellowish white ground 

Height 134 em. (53 in.) End of the 15th century 


SPANISH (Valencia) LuSTRED DisH, in the centre, on a raised round 
boss, a large R in red, around a narrow border of foliage, the 
broad edge is divided into triangular panels with leaf, flower and 
scale ornament, white tin enamel ground Early 16th century 

Diameter 37 em. (14% in.) 


SPANISH (Valencia) Lustrep DisuH, copper lustre, on tin enamel 
ground, raised boss in the centre with a Gothic E, around it a band 
of conventional foliage and outside this a border with Oriental 
lettering, on the rim are two large crowns with blue central orna- 
ments and two large flowers with petals outlined in blue, with 
conventional decoration between, on the back concentric circles 
with three large Gothic letters Early 16th century 

Diam. 33 em. (12% in.) 


Spanish lustred Dish, the centre filled with a plant of feathery 
foliage and six flowers resembling carnations, in gold lustre, 
border of spirals, yellowish tin enamel ground, rivetted 

Diam. 264 em. (104 in.) Early \7th century 


ITALIAN MAJOLICA. 


FAENZA DisH. In the centre a coat-of-arms of Volpe of Vicenza 
(or Volpino of Verona) quartering Soderini of Florence, in 
yellow, reddish brown, dark blue and white, surmounted by a 
cherub on a blue ground, dark blue border, with grotesque deco- 
ration of masks, dolphins and arabesques in paler blue and white, 
bright blue back, in the centre the mark of Casa Pirota  c. 1530 

Diam. 24 em. (9% in.) 


[See Illustration. Plate X TIT]. 
Bao 
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Fagnza Disu. In the centre trophies painted in blue on sunken 
yellowish brown ground ; around are grouped baskets with yellow 
fruit and green leaves, while around the edge isa wreath of formal 
green leaves and brown blossoms, interspersed with dark brown, 
yellow, and black rosettes; on the back the mark B of Faenza 
three times repeated 

Diam. 27 em. (10 in.) 


Farenza Drug Pot (Albarello). In front Love bound to a tree, in 
compartment with dark blue line frame ; beneath an inscription, 
VNG°p. FENSINO. ; behind, initials E. P. F.,a merchant’s mark, and 
the date 1548; the remainder of the jar decorated with small blue 
leaf ornaments and yellow and green rosettes 

Height 20 em. (72 in.) 


A PAIR OF FAENZA DruG Pots, bulbous at the top and bottom, 
inscribed “ basilicor” and “‘emp™ de meliloto,” with a shield of 
arms dividing MC below, and in a compartment an angel walking 
with a palm branch above ; decoration of fotiage in blue and white 
on bright blue ground ; on the base an incised mark, the lip a/ one 
Faulty er 1000s 

Height 194 em. (74 in.) 


Faenza Jar, of bulbous form, with a half-length portrait of a man in 
Oriental costume within a green wreath ; other -decorations of 
acanthus leaves in compartments, and ornaments in green, ochre, 
blue and lemon yellow c. 1550 

Height 30 em. (11% in.) 


Faenza Tazza. In the centre a cupid with bow and arrow ; around, 
a pattern of scroll foliage on alternating fields of dark blue, ochre 
and green ; on the base the mark B c. 1550 

Diam. 26 em. (104 in.) 


Faenza Drug Pot, in the form of a vase, with narrow neck and wide 
mouth, decorated with leafy tendrils in blue and greenish shades, 
or sometimes yellowish brown; inscription on the body “Ug. 
Basiliconis ” 16th Century 

Height 30 em. (11¢ in.) 


Faenza: Two Drug Pots, with blue foliage on a white ground and in- 
scriptions, marked on bottom N T and incised mark 16th Century. 2 
Height 18 cm. (74 in.) 


58 


59 


60 


61 


63 


15 


CAFFAGGIOLO: A PAIR OF DRuG Pors (Albarelli), of tall cylindrical 
form with slightly concave body ; on the side a half-length por- 
trait of a woman, in dull blue and ochre, on a blue ground, within 
a green wreath ; other decoration of blue aud green foliage on a 
dull blue ground — . 16th Century. 2 

Height 25% em. (104 in.) 


DeRura: LUSTRED VASE of bulbous form, with two small handles 
springing from a double raised band, on cireular foot, decorated 
with rich blue arabesques, yellow foliage, blue rosettes, gold lustre 

Height 22 cm. (8% in.) c. 1550 
[See Mlustration. Plate ROIGI,. 


DeERutTA : VASE, in the form of a pine cone, the scales outlined in blue, 
and painted in blue and ochre ; formal blue and yellow ornament 
on the foot, the foot chipped 6 £550 

Height 214 em. (8h in.) 
[See Illustration. Plate XIII ]. 


CastTEL DURANTE: Vase, in the form of a flagon, with bulbous body and 
narrow neck ; on the body a half-length portrait of a man in deep’ 
ochre garment, on yellow ground, within a circular frame of 
formal greenish blue leaves ; the rest of the vase richly decorated in 
blue, yellow, orange and brown, with trophies, ornaments and 
formal foliage ; on the back a mask in blue and white —¢. 1550 

Height 25 cm. (93 in.) 


GUBBIO: DisH, with sunken centre, by ORAzio Fontana, represent- 
ing the contest between Apollo and Pan; in the centre Apollo, a 
golden-haired youth, crowned with a wreath of oak leaves, stands 
holding his guitar ; on his right are two men listening ; on his left 
Pan with his pipes, and behind him King Midas ; at the back a 
landscape with rocks and trees; rich colouring ; inscribed on the 
back, “ Pan quando fe a sonare con Apollo” c. 1550-70 

Diam, 25.5 em. (104 in.) 


*,* In the British Museum isa plate by Orazio Fontana with the same 


subject, differently treated ; in the Salting collection at South 
Kensington is a plate, by the same Master, of Leda and the Swan, 
in an almost identical landscape. 


[See Illustration. Plate XTIT i 


URBINO: TAZZA, with circular foot, Neptune with his trident taming 
a prancing white horse; behind the god stands Amphitrite ; 
rocky landscape with distant town and sea ; in the centre a tree, 
on which hangs a coat-of-arms ; brilliant colouring, cracked ¢. 1550 

Diam. 26 em. (104 in.) 
: B 4 


64 


65 


66 


67 


68 


69 


70 


te 


72 


16 


Urbino: Plate, with sunken centre, Lot and his Daughters restingin 
landscape; on the back is the word “ Lotte”; the incident is 
similarly treated on a Limoges plate by Penicaud in the British’ 
Museum Second half of 16th Century 

Diam. 23 em. (9 in.) 


Urbino: Drug Pot (Albarello), with two concave bands round the foot 
and neck; on the body is a goddess enthroned, with crown and 
sceptre, in a landscape, between two tall trees; below two cupids 
hold a scroll, with inscription © V. Citrino” 


Second half of 16th Century 
Height 224 em. (9 in.) 


Urbino: a similar Drug Pot, with the inscription “G. D. Anatio”’ 
Height 223 em. (9 in.) 


Urbino: Tazza, on circular foot; the Temptation of Adam and Eve, 
the serpent has the head and body of a cupid; on the foot the 
inscription, ‘ Adam e’ Leva”; scalloped border 

Second half of the \6th Century 

Diam. 26 em. (104 in.) 3 


VENICE: Drug Vase, with handle and spout, dull blue ground with 
mask in dark blue, above it the inscription ; other decoration of 
dark blue flowers ; inscribed 8. D. CICO. PO ; the companion vase ts 
in the Museum of Industrial Art, Dresden 16th Century 

Height 22 em. (83 in.) 


ROUEN AND DELFT EARTHENWARE. 


Rouen: Plate, painted in blue and red, with a border of thecharacteristic 
rayed Rouen type, in the centre a Chinaman with a flower ¢. 1725 
Diam. 23% em. (94 in.) 


Delft: Plate, sunken centre, with two Chinese figures in a landscape, 
border in twelve compartments, with Chinese figures, conven- 
tional flowers, etc. ; and another, of similar character c.1650 2 

Diam. 33 em. (134 in.) 


Delft: two Plates, with polychrome decoration in the Chinese taste 


Ind of the 17th Century 2 
Diam. 34 em. (134 tn.) 


Delft: two Plates, blue and white, one decorated with a tree and the 
other with a vase of flowers 17th Century 2 
Diam. 33 em. (134 in.) 
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PORCELAIN. 


Meissen: Terrine and Cover, decorated in the Chinese taste with 
flowers, twigs and butterflies, in under-glaze blue; over-glaze 
painting of red, yellow and dull green; Marcolini mark, the 
cover cracked COMO 

Height 27 cm. (104 in.) ; diam. 20m. (8 in.) 


Meissen: two Plates, decorated with flowers in colours, scalloped 

edges ; mark, crossed swords and dot 1740-74 2 
Diam. 37 em. (15 in.) 

MEISSEN: STATUETTE OF A Faun anp Nympnu, both standing, the 
faun holding a shell with grapes in his right hand and clasping the 
nymph with his left; behind a child bacchanal seated ; rococo 
ornament on plinth; mark, crossed swords 6, LkZO 

Height 31 em. (12 tn.) 


Berlin : coloured Statuette of Mercury fastening on his sandals, after 
the statue by J. B. Pigalle in the Berlin Museum ; mark, sceptre, 
chipped Ce L780 

Height 18 em. (7 in.) 


Berlin : coloured Statuette of Thetis; marked Cn 780 
Height 13cm. (54 in.) 


Berlin: coloured Statuette of Hercules, with club and lion’s skin ; 
marked Ce bea 
Height 13 em. (54 in.) 


Berlin : coloured Statuette of Daphne in Flight; marked c. 1780 
Height 1534 em. (64 in.) 


Berlin: coloured Statuette of Deidomia ; marked c. 1780 
Height 154 em. (64 in.) 


Berlin : white Statuette of Hercules, marked 21780 
Height 153 em. (62 in.) 


Berlin: white Statuette of Pelias, marked c W780 
Height 15 em. (6% in.) 


Berlin: white Statuette of a Pierrot, marked c. 1780 
Height 84 em. (32 in.) 
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METAL WORK. 


Ciborinm and Cover, of copper-gilt ; shaped foot, tall knopped stem, 
cylindrical receptacle, with the date 1539 and inscription: 
PHARHER MARTINUS KHAISER H JOHANES EDLMILER DERZEIT 
RICHTER. Swiss, 16th Century 2 

Height 34 em. (134 in.) 


Chalice, of copper-gilt, with etched and engraved decoration on the 
lip and foot, circular domed foot, baluster stem 


German, 16th Century 
Height 144 em. (54 in.) 


ENAMELS. 


LIMOGES ENAMEL PLAQuE, “December,” from a series of repre- 
sentations of the Months; in the foreground a man killing a pig 
and a woman catching the blood in a vessel ; on the left, build- 
ings, in the background a man lighting a fire; on his right the 
signature P. R. (PIERRE REYMOND), 1562 in gold, FINELY 
PAINTED en grisatlle on a dark blue ground, flesh tones in salmon 
pink, some outlines heightened with gold ; in old gilt frame 

Limoges, 1562 
Size 134 by 104 cm. (5% by 44 in.) 
*.* The month is similarly depicted on a round plate in the Kunst- 
historisches Museum, Vienna. 


[See Illustration. Plate XTV |. 


Limoges enamel semi-circular Plaque. Two nude Cherubs hold a 
golden crown over the head of a nude child, “ Bacus” seated 
between them; painted en grisaille with gold ornamentation, 
by M. Didier ; in 17th Century frame, re-gilt, one corner damaged 

Limoges, early 16th Century 
64 by 74 em. (44 by 52 in.) 


[See Illustration. Plate XIV |. 


Cloisonné enamel Plate, decorated with birds and flowers 


Japanese, 17th Century 
Diam. 234 em. (94 in.) 


Cloisonné enamel Bowl, and a flat circular Box, similar 
Japanese, 17th Century 2 


METAL WORK. 


90 RENAISSANCE STANDING TABLE CLOCK, in copper-gilt; the rect- 
angular case stands on a base with bevelled edge, having at the 
corners four richly carved pillars; the faces of the sides are en- 
graved with interlacing Renaissance ornament 

German, late 16th Century 
Height 17 cm., width 6.5 em. (6% by 2% in.) 


[See Illustration. Plate X }. 


9i  Repoussé Reliefs of the Apostles St. Simon and St. Philip, 7 brass ; 
half-length figures in relief, on square plaques, /7amed 
Flemish, c. 1700 2 
Height 14 cm., width 11 em. (52 by 44 in.) 


92. ‘Two iron Lightholders, of scroll ironwork, with heart-shaped trays, on 
tripod feet German, 17th Century 2 
Heights 31 cm. and 27 em. (124 and 103 in.) 


ANTIQUE GLASS AND POTTERY. 


93  GLass Mortuary URN AND Cover, of plain oviform shape, 7n 
superb preservation and strongly iridised ; jound at the Bay of 
Oristano, Sardinia Roman, c. B.c. 100 2 

Height 22 cm. (8% in.) 


94 Another, s¢melar Roman, c. B.c.100 2 
Height 20 em. (8 in.) 


944 APULIAN BELL-KRATER, of tall form, with figures in buff on a black 
ground, having, on the one side, a male figure with torch, aud a 
female figure with cup, and, on the other side, two draped male 
figures, with bands of laurel and key ornament ce. 300 B.e. 

Height 27.5 em. (102 in.) 
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FURNITURE. 


95  Smati Cuest oF DRAWERS, with fall-down front of ebony inlaid 
ivory, the outside of the door with ivory panels, some decorated 
with ebony inlays, and others with engraved ornaments; and the 
inside inlaid with female figures in black, representing Astronomy 
with globe and quadrant; the interior has four drawers on either 
side, all inlaid with ebony ornaments on ivory panels; in the 
middle are two similar drawers above and below a small secret 
receptacle which is inlaid with the figure of a nude boy in ivory ; 
bronze handles of lions’ masks with rings 

North Italian, 16th Century 
Height 36 cm.,width 50 em., depth 33 cm.(144 by 204 by 13427.) 
*.* Formerly in the Franciscan Monastery at Locarno. 


96  SmALL Cuest oF DRAWERS, with fall-down front of ebony, inlaid 
with ivory ; decorated outside with engraved ivory panels which 
have inlays of conventional foliage in ebony; the inside of the 
door is divided by inlays of ivory into compartments, which are 
richly adorned with ivory ornaments ; nine drawers, with handles 
of lions’ heads and rings; in the centre a door to the secret 
receptacle ; outer handles of bronze North Italian, 16th Century 

Height 43cm.,width57 cm., depth 33 cm.(163 by 23 by 18% in.) 
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WALNUT CHEST, moulded base carved witha row of ovals; the front 
divided into three narrow upright panels with vases of flowersand 
foliage, and twosquare sunk panels with conventional foliage, allin 
high relief ; a row of dentils below the lid 

North Italian, 16th Century 
Height 61 cm., length 165 em. (24 by 65 in.) 


98 Front of a Chest; two side sunk panels carved with masks and con- 
ventional foliage, in the centre a narrow raised upright panel deco- 
rated with the coat-of-arms of the Orelli family of Locarno 

North Italian, 16th Century 
Height 44 em., length 121 em. (17% by 49 in.) 


99 Wooden Chest, with domed top in pine-wood, the front and top 
covered with iron plates, enclosing panels of plain red velvet ; 
the metal decorated with Renaissance ornament; simzlar spect- 
mens are in the Museums at Berlin, Frankfurt and Zurich 

Height 46 cm., length 128 em., depth 38 em.(23 by50 by 13 in.) 
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Prie Dieu Cupboard, with projecting bench for kneeling, in the form 


of a chest; on claw feet, with band of acanthus foliage; the 
upper portion divided into compartments, having the cupboard 
door in the centre, with a drawer above and below, on either side 
three panels, all with rich carving of conventional foliage 
North Italian, early \7th Century 
Height 92 em., width 71 em., depth at base 57 cm. (37 by 28 by 
23 in.) 


STANDING CUPBOARD of oak; four plain feet support a shelf from 


A 


the two front corners of which rise richly carved pillars, at the 
back is a wooden panel with linen-fold ornament: above, two 
drawers carved with masks and foliage; above, two cupboard 
doors with male and female heads respectively,in high relief, sur- 
rounded by conventional foliage, cherubs’ heads, masks, ete., in low 
relief; centre panel with similar ornament and the date 1545 ; 
male and female caryatids at the corners, linen-fold panels at the 
sides Lower Rhenish, 1545 

Height 145 cm., width 101 em., depth 44 em. (59 by 40 by 18 tn.) 


[See Illustration. Plate XV |. 


very similar Cupboard, it has however one drawer instead of two, 
and one central cupboard with two side panels, all three with 
heads in high relief Lower Rhenish, early 16th Century 

Height 150 em., width 90 em., depth 42 em. (60 by 35 by 16 in.) 


CARPETS AND RUGS. 


WOOLLEN CARPET, white field, with red diamond-shaped central orna- 


ment with serrated edges, both decorated with conventional 
foliage, ete. ; dark blue border with rosettes in polygonal com- 
partments, with three narrow borders on either side 
Asia Minor, \7th Century 
Length 4 metres, width 1.85 metres (12.ft. 10 in. by 6 ft.) 


WOOLLEN CaRPE?, the centre red, divided by leafy tendrils into dia- 


mond-shaped compartments, frilled alternately with conventional 

flowers and foliage ; “* Herati-border” of conventional flowers on 

a blue ground Persia, early 17th Century 
Length 3.85 m., width 2 m. (12 ft. 3 in. by 6 ft. 7 in.) 


[See Ilustration. Plate X VT]. 
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Prayer Rug; in the centre panel isa large white compartment, shaped 
asa diamond with the side angles truncated ; blue border divided 
into triangular compartments by broad white slanting lines 

Anatolia (Gidrdes), 17th Century 
Length 1.58 m., breadth 1.18 m. (5 ft. by 3 ft. 9 in.) 


Prayer Rug, plain dark blue niche in centre, with fifteen narrow 
bands of alternate light and dark colouring at the top, and panels 
with conventional flowers above and below ; deep border, with 
seven narrow stripes of alternating colour, between two wide 
bands with conventional flowers Anatolia, late 18th Century 

Length 1.90 m., breadth 1.40 m. (6 ft. 3 in. by 4 ft.) 


Prayer Rug, the ornament disposed in a somewhat similar manner, 
the field being green with yellow pattern ‘ 
Anatolia, late 18th Century 
Length 2 m., breadth 1.24 m. (6 ft. 4 in. by 4 ft. 1 in.) 


Rug, red ground with geometrical pattern of polygonal ornaments 
alternating with crosses Bokhara, \7th Century 
Length 1.90 m., breadth 1 m. (6 ft. 3 in. by 3 ft. 5 in.) 


A similar Rug ; length 1.45, breadth 1 m. (4 ft. 8 in. by 3 ft. 3 in.) ; 
and Another, the ground violet shading to red ; length 1.10 m., 
breadth 98m. (3 ft. 5in, by 3ft.2in.) Bokhara, \ith Century 2 


A similar Rug; length 1.28 m., breadth 1.02 m. (4 ft. 3 in. by 
3 ft. 4 in.); and another, with red ground; length 1.35 m., 
width 95 m. (4 ft. 4in. by 3ft.3in.) Bokharva,1ith Century 2 


Another similar Rug, with claret red ground ; length 1.60 m., breadth 
90m. (5 /t. 4 in. by 3 ft.) ; and Another, with dark claret ground ; 
length 1.20 m., breadth .90 m. (3 ft. 10 in. by 2 ft. 11 in.) 

Bokhara, \ith Century. 2 


A Rug, with dark claret ground, the centre with two square panels, 
with bands of geometrical ornament framed by bands on terra- 
cotta ground Turkoman, 17th Century 

Length 1.50 m., breadth 1.10 (4 ft. 11 in. by 3 ft. 7 in.) 


A Rug, with red ground, conventional pattern of palm-shaped panels, 
in blue, terra-cotta and white Asia Minor, early 18th Century 
Length 1.79 m., breadth 1.17 m. (5 ft. 9 in. by 3 ft. 11 in.) 


° 
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114 A Rug, with long narrow red centre panel, decorated with irregular 
rows of different coloured stars, white border with large rosettes 
between two bine borders Caucasus, 17-18th Century 

Length 2.41 m., breadth 1.10 m. (7 ft. 10 in. by 3 ft. 7 in.) 


115 <A Rug, with long narrow blue centre panel with polygonal con- 
ventional rosettes, broad yellow border a 
Caucasus, 17th-18th Century 
Length 2.42 m., breadth 96 m. (7 ft. 6 in. by 3 /t. 5 in.) 


116 A Rug, with red centre, with one white and two blue polygonal 
panels, white border with large rosettes, and pale blue ground 
outer border Caucasus, 17th-\8th Century 

Length 2.20 m., breadth 1.40 m. (7 ft. 4 in. by 4 ft. 5 in.) 


117 <A Rug, the centre with dark brown ground with a geometrical 
pattern in red, dark blue border, with triangular ornaments in 
red between two narrow borders with red and brown grounds 

Length 3.50 m., breadth 1m. (11 ft. Tin. by 3 ft. 2 in.) 


118 A LARGE CARPET, dark blue centre, with a geometrical floral pattern 
in red, pale blue and yellow, broad red ground border, with plants 
and rosettes in pink, green and orange, within two narrow yellow 
ground borders Persian, 17th Century 

Length 13 ft. 8in., breadth 7 ft. 10 %n. 


STUCCO. 


SCHOOL OF LUCA DELLA ROBBIA. 


119 MADONNA AND CHILD, relief, in painted stucco, without back- 
ground, the Virgin, half-length, with blue veil and red robe, holds 
the Child, who looks to the left, to her breast with both hands, 
on moulded trefoil plinth 

Height (without plinth) 32 cm., width 23 em, (124 in. by 9 in.) 
*,* This group bears a strong resemblance to the one in lot 10 in the 
present sale. 
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BRONZES. 


INKSTAND, with figure of Hercules kneeling on right knee, and 
holding, with his right, a bowl upon his shoulder, on triangular 
base, the sides decorated with scroll ornament, on three male 
mask feet Paduan, c. 1500 


Hight 19 cm. (74 in.) 
[See Illustration. Plate J}. 


THe ANNUNCIATION? The Virgin kneeling at a “prie dieu,” with 
right hand on book, and left hand extended 16th Century 


Height 15cm. (5% in.) 


CARVED WOOD FIGURES. 
| GERMAN. 


Sr. ANDREW ON THE Cross, with the original colouring. <A finely 


carved figure of the Saint to below the knees, in gilt embroidered 
surcoat and mantle, the latter draped over the arms and looped 
through the belt, entirely gilt except the face and hair, which are 


coloured, one hand missing VEIT STOSS SCHOOL, c. 1500 
_ Height 81 em. (32 in.) 


[See Illustration. Plate XV |. 


Sv. JAMES THE GREAT, with the fine original colouring. A standing 
figure of the Saint, with cockle-shell in his hat, and wallet, holding 


a closed book in the left hand, in golden mantle; the right hand 


missing ‘ 
Height 95 em. (38 in.) 


St. JOHN, in stained wood. A finely carved full-length figure, 
standing with a cup in his left hand, boldly cut drapery 


. 15th Century 
Height 81 em. (32 in.) 


A Statuette of St. Florian, with traces of the original colouring. 
The Saint is represented in armour, draped with a mantle, pouring 
water from a bucket upon a church, supposed to be on fire; on 
square moulded base 15th Century 

Height 43 cm. (174 in.) 


é 


2D 
126 STATUETTES OF THE TWELVE APOSTLES, in pine wood, slightly 
stained, represented with their emblems; finely carved, with bold 
draperies, the backs uncarved ye 
Height 54em. (214 in.) 


127. Virgin AND CHILD, with the original colouring well preserved ; 
the Virgin, standing, draped in a golden mantle lined with blue, 
and wearing a coronet with white veil, holds out, with her left 
hand, a fruit to the Child, whom she supports with her right 
hand ; of fine work Tyrolese, 16th Century 

FHleight 1.06 m. (412% tn.) 


128 Arar Piece of the Virgin with the Trinity. The Virgin kneeling 
beneath the Father, who holds a globe and raises His hand in 
blessing, and the Son, who holds a cross and extends His right 
hand over the head of the Virgin, with the Holy Spirit above ; 
in circular arch, with cherubs’ heads in the spandrils; in archi- 
tectural frame, with side panels of renaissance ornament, and 
cornice of scroll foliage and grapes; coloured and gilt, in fine 
state 16th Century 

Height 1.05 m., width 87 em. (40$ in. by 34 in.) 


129 Asmall Figure of the Dead Christ, coloured, a nude recumbent figure 
with gilt loin cloth, showing the stigmata 
Length 39.5 em. (154 in.) 


ITALIAN MAJOLICA. 


130 <A Salt Cellar of pedestal shape, with hollowed receptacle, on 
octagonal tray with lion’s feet, decorated with buildings and 
foliage in blue; height 10cm., length 20.5 cm. (4in. by 84 in.) ; 
and Another, very similar, but with shaped tray, cracked 

Probably Venice, late 16th Century 2 


26 


The Property of H. T. Godfrey, Esq. 
of Brooke House, Ash, Canterbury. 


EARLY ITALIAN BRONZES. 
BENVENUTO CELLINI (1500-1571). 


131 <A VERY IMPORTANT BronzE Group (wiTH STAND) OF VIRTUE 
overcomiING Vice. A nude female figure of Virtue with left 
foot on a tree-stump, and the right foot poised over another 
nude figure, prostrate, of Vice; on circular base. The figure of 
Virtue has the right hand (which probably held a sword or club) 
raised in the act of striking. ‘The stand, which has a circular 
top, is supported by three harpies linked together with festoons 
of flowers, on a triangular base with scroll corners and three 
finely modelled lions’ feet connected by scrolls; height, with 
stand, 43 cm. (17 in.) ; of group only, 27.8 cm. (104 in.), with 
jine dark brown patina 2 

*.* A similar group, but with shells instead of festoons between the 

harpies, is figured in Bode (vol. I, pl. cxLV) as being in Vienna. 

The figure of Vice exists with and without wings, and a specimen 

of the former is at South Kensington Museum (pl. cxiv1), and 

of both types in the Berlin Museum (pl. cxLvi1), both without 
the remainder of the group. The present specimen has this 
figure without wings. 


[See Illustration. Plate XVII}. 


(?) BARTOLOMEO BELLANO (c. 1500). 


132 A Group OF NEPTUNE ON A SEA MONSTER; a figure of Neptune 
standing on, and striking with a trident at, a monster with sealed 
body and grotesque human head with open mouth, between 
whose front flappers a scallop shell has been placed for use as an 
inkstand ; length of monster, 21.5 em. (84 in.), height at head, 

9.5 em. (33 in.), height of figure, 17 em. (6% in.) 

*.* This type of figure (of which two sizes exist) was formerly 
attributed to Riccio (1470-1532), but has now been tentatively 
ascribed to Bartolomeo Bellano by Dr. Bode and Mr. Murray 
Marks in their ‘Italian Bronze Statuettes of the Renaissance ” 
(vol. I, p. 21). A specimen of the monster (without the figure), 
of practically the same dimensions as the present one, is in the 
Salting Bequest at South Kensington Museum (no. 2940). 


[See Illustration. Plate XVIII \, 


i) 
a ff 


Che Property of tb. Birkbeck, Esq. 
Westacre, Swaffham, Norfolk. 


133° ELIZABETHAN ENGLISH TAPESTRIES, «. 1590, FROM THE 


SHELDON Looms. These consist of two portions of a tapestry 
map of Gloucestershire and the surrounding counties, with border 
and a coat-of-arms. The larger portion, 80 in. by 87 in. (framed 
in an oak frame) is the right-hand lower corner of the map, with 
a finely designed border, 19 in. wide, showing strong Flemish 
influence. This border has at the top a panel of a colonnade 
and buildings flanked by twisted columns twined with vines, and 
surmounted by a cartouche enclosing the word MERIDIES, and at 
the lower corner a figure of Hercules subduing Cerberus with 
his club. At the bottom is a draped female figure (at present 
unattributed), standing beneath a canopy with pillars, and 
another (?Temperance) seated under a draped canopy pouring 
from an ewer into a goblet, with a background of arches and 
strapwork filled with flowers and laurel foliage. At the top is 
the lower portion of the strapwork cartouche that bore the title 
of the map, having in the centre a mask with dolphins above and 
lions couchant below, the latter flanked by male seated figures 
playing a wind instrument. In the corner of the map itself are 
the arms of Ralph Sheldon (who married Anne Throckmorton, 
and who died in 1613) on a scroll cartouche, with his motto, 
OPTIMUM PATI, upon either side. Horizontally the map shows 
the county from Tarlington to Barnat, and vertically from Dunyet 
to Radnestoke. The other portion (75 zn. by 49 in.) shows part 
of the course of the Severn, with shipping, on either side of its 
junction with the Wye, and depicts the country (vertically) from 
Aston to Pentery, and (horizontally) from Stapleton to Blackney, 
and consists entirely of the geographical portion of the map 
without border. The towns and villages are represented by 
churches and houses with trees and _ hills interspersed. The 
colouring of both pieces is extraordinarily bright and well pre- 
served, and the fabric itself is in fine condition (2) 
THESE PIECES ARE OF EXTREME INTEREST AND RARITY AS PRO- 
DUCTS OF THE EARLIEST TAPESTRY WEAVING ENTERPRISE KNOWN 
TO HAVE BEEN ESTABLISHED IN THIS COUNTRY. 

The introduction of the industry into England was due to 
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Lor 133—continued. 

William Sheldon, of Weston in Warwickshire, who, about the 
middle of the sixteenth century, sent over one Richard Hicks 
to the Netherlands, there to learn the craft. On the return of 
Hicks, the looms were set up at Weston, and the industry was 
continued by William Sheldon and succeeding members of his 
family for several generations, probably until the Civil War 
finally closed down the works. 

The whole of the work that can be identified as having come 
from these looms consists of tapestry maps, and the only known 
specimens are those which were preserved at Weston and de- 
scribed by Gough in his “‘ British Topography” as being there in 
1774. The set consisted of five maps or portions of maps and 
these two pieces. A few years later the contents of the mansion 
were sold, and the tapestries (with the probable exception of the 
smaller of the present two pieces), were purchased by Horace 
Walpole. Three maps he gave to Lady Harcourt, and these 
were presented by Archbishop Harcourt to the Yorkshire Philo- 
sophical Society in 1831. Two others, or rather two large 
fragments of two maps and various much smaller scraps, passed 
into the hands of Gough, who bequeathed them to the Bodleian 
Library. The larger of the two pieces now offered for sale 
Horace Walpole kept, and it was sold at the Strawberry Hill 
sale in 1842, 17th day, lot 59 (where it is incorrectly described), 
was purchased by William Strong, a Bristol bookseller, and sub- 
sequently went to Norfolk. The smaller piece (referred to by a 
writer in ‘‘ Notes and Queries” for 1869 as having been for sale 
in London in 1865) was purchased by a relative of the present 
owner about 1875. THUS THEY ARE THE ONLY PIECES, DEFI- 
NITELY IDENTIFIED AS THE WORK OF THE SHELDON LOOMS, 
THAT REMAIN IN PRIVATE HANDS. They have, together with 
the rest of the series, been exhibited at South Kensington 
Museum since 1914, and are fully described in their “Review of 
the Principal Acquisitions” for that year. The approximate 
date given at the head of this lot is founded upon one of the 
maps belonging to the Yorkshire Philosophical Society, which is 
dated 1588, and has a border of similar character to the one now 
offered, and also on the arms the latter bears on it. 


[See Illustration. Plate XTX ]. 


Che Property of the Marquess of Lansdowne, K.G. 
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134 A VERY IMPORTANT GALLERY TABLE, the top formed by a slab 
of Breccia marble, probably from the Pyrenees, of unusual size ; 
16 ft. long, 4 ft. wide, 34 in. thick 
The underframe is of mahogany carved with a band of flutes 
under an egg and tongue moulding, and is supported by ten 
boldly designed legs of scroll pattern, the front ones with treble 
scrolls, carved with acanthus leaves, the carved portions gilt 
on an ebonized ground 
The legs are connected by transverse rails joined by a hori- 
zontal stretcher; height of frame, 33% in., the marble top 
Jractured in two places and slightly faulty 
Probably c. 1770-80 
x” This table was originally in the big Statue Gallery at Lansdowne 
House, probably in the time of Lord Shelburne, afterwards first 
Marquis of Lansdowne—who collected marbles through Gavin 
Hamilton, the painter and antiquary —and was removed to 


Bowood, in consequence of structural alterations, by the fourth 
Marquis. 


[See Illustration. Plate XX ]. 
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The Property of the Right bon. Lord Braye, 
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removed from Stanford Hall, Leicestershire. 


SeeTtG ° = 5 
A PAIR OF MARBLE VASES, in © vein fantastique” marble, oviform 
bodies with bands, loop handles, spreading mouths and circular 
bases, on plain square plinths, one chipped ; 40 2n. high, on square 
wooden stands, complete, but some joints loose 


A Louis XVI Writing Table, in walnut, with ormolu mounts; two 
drawers in front and a slide either end, the front of drawers 
inlaid; the top leather covered, with ormolu band round edge, 
and the top of legs with laurel festoons in ormolu; top 53 by 


27 in. 


A VERY FINE SHERATON SATIN-WOOD OVAL TABLE, with two 
flaps, the top inlaid with an oval flower centre with scrolls and 
medallions, within a band of green ground inlay, and the under- 
frame and legs with husks ; top, open 40 by 293 in. 


[See Illustration. Plate X XT]. 


A CHIPPENDALE POLE SCREEN, on tripod feet with scroll ends, finely 
carved with shells at the knees, with oblong panel, 26 by 203 7n., 
finely worked with a vase of flowers 


A blue silk Cover, embroidered in flat stitch, with a medallion of a 
Roman emperor with a general announcing a victory, within 
arabesques of animals, birds and flowers in strong colourings 
67 by 39 in., with brown silk border with gold fringe 

1 Italian, late 17th Century 


A JACOBEAN CABINET, on a stand, the front of ebony, set with red 
tortoiseshell, fitted inside with brass, ormolu and glass. ‘The two 
doors are panelled inside with paintings by D. Teniers in imita- 
tion of Rubens, representing the Story of David and Abigail (size 
1 ft. 5 by 1ft. 10 each). Below these are two drawers and a 
slide. The inside is fitted with ten drawers, five on each side, 
between which is another drawer and two doors, on each of which 
is a painting representing a Biblical subject (14 in all). The 
paintings on the ten side drawers measure 10 by 347in., and 
represent (left to right): The Worship of the Golden Calf; The 


ol 


Lor 141—continued. 
Gathering of the Quails and Manna; Joseph and his Brethren ; 
Joseph and Potiphar’s Wife; Jacob wrestling with the Angel ; 
Samson and Delilah ; Lot and his Daughters; Sacrifice of Isaac ; 
Elijah being caught up by the Whirlwind, and Jacob’s Dream. 
The paintings on the middle drawer measure 33 by 5 in., and re- 
present Samson carrying the Gates of Gaza, and Samson and the 
Lion. The other two paintings on the doors measure 8 by 3 in., 
and represent Moses anointing Aaron’s Son, and David and 
Goliath. These doors open, and within are mirrored walls, 
marble pillars, a gilt statuette, and eight small drawers. The 
floor is tiled with coloured squares; size of cabinet closed 
3 ft. 10 in. by 2 ft. 11 tn. 
*,* THIS CABINET IS STATED TO HAVE BEEN MADE FOR CHARLES I. 


[See Illustration. Plate X_XIT |. 


142 AN EARLY SEVENTEENTH CENTURY FLEMISH TAPESTRY, probably 
of a king receiving tribute, having the king seated on his throne 
with scribe at his side, receiving a man in Roman armour, who 
has behind him a soldier kneeling over an open chest of gold with 
a dog, and a figure with turban behind ; in landscape with trees 
and castle. The border is of plain floral design, of various natural 
flowers; 14 ft. 6 in. long, 9 ft. 5 in. wide 


143 AN HARLY SEVENTEENTH CENTURY BRUSSELS TAPESTRY, of the 
interview between Scipio and Hannibal, the latter standing, 
crowned, and with attendants, and the former standing bare- 
headed, with a page behind bearing his helmet and two soldiers. 
with spear and shield, landscape background. Fruit and flower 
border with figures of cupids, and having in the middle of each 
side a panel of a house in a landscape, with the Brussels mark of 
BoB, and a merchant’s or weaver’s mark of U-R in the selvedge ; 


14 ft. Tin. by 10 ft. 11 in. s 
*,* The same mark occurs on a tapestry of The Story of Samson at 
Madrid. 


144 AN IMPORTANT TAPESTRY, having in the foreground a hawking 
scene with a female figure with hawk upon her wrist, and smaller 
male figures mounted and on foot, with two herons amongst 
herbage. In the left-hand corner are figures of Venus and Diana 
clasping hands, and the whole background shows a castle with a 
formal garden set in a closely-wooded and rocky landscape. The 
border has, at the right-hand corner, figures of Jupiter and Juno, 


Lor 144—continued. 
and at the left that of Flora, with a panel between of four female 
figures in a landscape, typifying Summer, and at the centre of the 
right-hand side another panel of vintage, typifying Autumn, 
divided by arabesques of vases, fruit and flowers, terminal 
figures, etc. ; the border at the top and upper half of the left-hand | 
side has been supplied from another tapestry; 11 /t. 3 by 10 ft. 2, 


e , Flemish, c. 1600 


[See Illustration. Plate X_XTIT |. 


with woven monogram in the selvedge ° 


145 A SET OF THREE CHELSEA VASES, IN GROS BLEU AND GOLD, 
comprising central vase of oviform shape, with scroll handles in 
white and gilt, 12 ¢”., and a pair of flask-shaped Vases and Covers, 

‘ with rococo scroll handles, 16 77., the foot af one chipped, all with 
a design in gold of tropical birds, and the two latter with the gold 
anchor mark 


[See Illustration. Plate X XT |. 


146 A WORCESTER POWDER-BLUE TEA SERVICE, Dr. Wall period, 
painted with exotic birds in reserve panels with gilt scrollwork, 
comprising Tea Pot and Stand, Cream Ewer and Cover, knobs of 
both faulty, Sugar Basin and Cover, Tea Poy, Cover and Stand, 
Basin, ten Tea Cups, five Coffee Cups and ten Saucers, one 
mended, ten pieces with square and the remainder with crescent 
marks 36 


147 <A Worcester powder-blue Coffee Cup, decorated with panels of 
flowers, without mark 


148 An IrartrAn Urpino Masotica TazzA, dated 1538, 104 in., 
painted with a scene of “The Nativity,” showing the Virgin and 
St. Joseph kneeling over the Child, with an angel advancing in 
adoration and three others above singing from a scroll, in a 
landscape with buildings and ruins, in polychrome heightened 
with ruby and yellow lustre; inscribed on the back: ‘‘ 7538. 
Lutil natal d’il Re detor del ino’ do «x ; the mark assigned to 


Francesco Xanto 


149 AN ITALIAN MaJsonicaA DisH, dated 1539, 17 in., painted with a 
scene of Horatius Cocles holding the bridge over the Tiber and 
showing him on horseback in act of jumping into the river, 
through which one of his companions is escaping, with Lars 
Porsena and his army on the left and Romans breaking down the 
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Lor 149—continued. 
bridge on the right, the background with trees and view of the 
city and shield of arms above, all in polychrome colouring 
heightened by ruby and gold lustre, repazred ; inscribed on the 
back in four lines: “2539 | Se pigna Horatio Sre. Roman sopra 
il ponte | In Siena pugna hoggi un per li germana | Che son 
Lucio liberio flavio.  E. corte.” 


150 <A Louris XV Gotp Snurr Box, of oblong shape, shallow, with 
the lid slightly domed ; the top finely chased with ‘“ Venus and 
Apollo,” and the bottom with a hound and birds in a landscape 
within a frame ; the inside with a miniature in indian ink, slightly 
tinted, of a lady playing a guitar accompanied by a cupid on the 
flute ; 3 by 24 in. 


152.) A SIXTEENTH CENTURY MATRIX OF A SEAL OF THE PRIMATE OF 
IRELAND, 7n silver, of George Dowdall, Archbishop of Armagh, 
(1543-50 and 1553-8), of large size and fine Renaissance design. 
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Lor 152—continued. 
The seal, which is of pointed oval shape, has in the centre a figure 
of the Archbishop, flanked on the left by that of St. George, and 
on the right by that of St. Joseph, all beneath a triple 
canopy, over a shield bearing the arms of the Archbishop 
impaled with those of the See. The inscription round reads : 
MeSIGILLV GEORGIL SOWESAL DEI GRACIA ARCHIEPI’ ARMAGHAN 
TOCcI : HIBI : PMATIS. The seal has a fine chased and pierced 
rocking handle of two dragons back to back pluming themselves, 
and divided by ashell; 44 by 23 in., the matrix in very Jine state, 
the handle slightly faulty 


153 <A FourTEENTH CENTURY SEAL MATRIX OF THE O’NEILS, KINGS | 
or ULSTER, in silver, with traces of gilding. 'The seal has in the 
centre a plain shield charged with “The red hand ” of the O’Neils, 
with a dragon on either side, round which is the inscription : 
% Ss : ODONIS : ONAILL: REGIS - hyBARNIGORVM - VLGONIE ; diam. 


1} in. Ithas a tapering handle of eight lobes (the base of one of 
which is chased to show the upright position of the seal), finishing 
in a quatrefoil with three hinged loops; hetght 23 in., in very fine 
state 


*.* Assigned tentatively to Donal O’Neill, who succeeded to the 
chieftainship in A.D. 1283. 


SILVER—at per oz. 


154 A circular Salver, 15 7m., moulded edge with gadroon rim, the 
centre engraved with two shields, one of which bears the Verney- 
Cave arms, on seroll feet ; London, 1765, makers Thomas Hannam 
and John Crouch: wt. 55 ozs. 


~ 


BO 


SILVER—all at. 


sys A VERY FINE CHARLES II Cur anp Cover, gilt, with scroll side 
handles; the bowl engraved with the arms of Herring, on a 
lozenge ; the lower part with a repoussé pattern of acanthus 
foliage and the cover with a similar pattern and foliage knob ; 
height 7 in., diam. 64 in. ; London, 1678, maker's 
mullet in shield-shaped indent ; wt. 33 ozs. 15 dwts. 


[See Illustration. Plate NX TI/ |. 


mark IN over 


156 A VERY FINE COMMONWEALTH TAzza, gilt, 12 in., with convex 
rim embossed with a bold pattern of foliage enclosing oval panels, 
the centre sunk, with gadroon edge, and engraved with shield of 
arms surmounted by a viscount’s coronet having dexter four 
eagles displayed in the angles of a saltire cross and sinister a 
fess with three anchors, two and one; on plain spreading foot ; 
London, 1656, maker’s mark '1| between three mullets in shield- 
shaped indent; wt. 27 ozs. 13 dwts. 


[See Illustration. Plate XXTV |. 


157 A VERY FINE COMMONWEALTH PORRINGER AND Cover, gilt, 
scroll handles with caryatide female figures, the lower part of bowl 
and the cover embossed with a similar pattern to last lot and 
bearing the same arms, with rope-pattern ring for handle and on 
rope-pattern foot ; London, 1657, maker’s mark '7| between three 
mullets; wt. 21 ozs. 3 dwts. 


[See Illustration. Plate XXTV ],. 


STAINED GLASS. 


158 Five Winpow LicuHts OF LATE 15tH CENTURY STAINED GLASS, 
with the Royal arms and effigies of Henry VII and Elizabeth of 
York. The centre light contains a crowned shield, bearing the 
Royal arms of England within the Garter with motto, having 
over the centre a red heraldic rose dividing two dimidiated red 
and white roses, with two similar roses with stalk and leaves 
below. ‘This is flanked on the right by a light, having a figure of 
a greyhound, as supporter, surmounted by a red Tudor rose, and 
on the left by one bearing a red dragon beneath a porteullis. The 
outside left hand light shows an effigy of Henry VII (in a crimson 
robe, trimmed with sable, lined with ermine, and held at the neck 
by a jewelled clasp) standing beside a pedestal (the front of which 
has a panel of fine Renaissance design, with a portcullis at the 
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Lor 158—continued. 
bottom) from which falls blue gold-edged drapery ; the whole under 
a Perpendicular canopy. At the bottom, on a label, is the in- 
scription Wenricus WII UW. The corresponding panel on the | 
right shows Elizabeth of York, full-faced, standing, with crossed | 
hands, beside a similar pedestal, in crimson robe trimmed with | 
ermine, coif and violet wimple, and wearing a pearl necklace 
with square pendant, with the inscription on a label below, 
Glizabeth WU. All the panels have a background, representing 


arras, of diagonal bands of Dien et man Odratt, divided by bands 
of diaper work 5 
Size of the three centre panels, 59 by 17 in. ; of the two others, 


75 by 194 tn. 
*.* This window was almost certainly made for Sir Reginald Bray 
(d. 1503), who rose to power and influence under Henry VII as 
statesman and architect, and who is believed to have designed the { 
Henry VII Chapel at Westminster. As windows in this building 
were the work of Barnard Flower, the King’s glazier, it is a fair ; 
inference to attribute the present one to the same hand, and to 
suppose that they were put up in gratitude to, or were a present 
from, his Royal master, perhaps on the occasion of his being created 

a Knight of the Garter. 


159 Two Winvow LicHts oF 16TH CENTURY PAINTED Guass. Each 
light has three figures painted in heavily stippled brown grisaille 
and yellow stain, representing apparently the national heroes of 
Germany, England and France. On the first light the upper isa 
figure inscribed Julius Ceser, with the attributes of a Holy Roman 
Emperor. Thenext is a figure in armour, with sword and sceptre, 
and shield of the English Royal arms; and the lowest is a figure 
in armour, having on the breastplate a cross on pedestal, and 
bearing a lance with pennon of the same device. ‘The other 
light has a figure inscribed Dux John, with shields bearing a lion 
rampant and three ravens, a figure of St. Edmund, and another of 
Charlemagne. Both these lights have had later Dutch heads 
added to them, the one with ovals of a fishing boat hauling a 
net, and of soldiers playing dice, and the other of an angel 
warning Noah, with a shield of arms over. ‘These bear Dutch 
inscriptions dated 1612 and 1599 respectively 2 

Size 90 by 174 in. 
*,* The main portion of the lights probably German 16th Century. 


160 <A Roundel of painted glass, in fine grisaille and yellow stain, painted 
with an incident in the history of Lot; 8%2%n. diam.; cracked 2 
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The Property of the Larl of Leicester, 
Removed from Holkham Hall, Wells, Norfolk. 


Six Italian 17th Century Arm Chairs, the seats and backs covered 
with brown leather and brass nailed, the backs finely tooled and 
gilded with a design of border, corner ornaments, and in the 
centre a coat of arms; about 4 ft. 6 in. high 


Six others, of similar design and size, but the shield in centre of the 
leather panel of the back is plain 


Two Italian Cassoni, with domed lids, covered with red Genoa 
velvet and mounted with broad strapwork of embossed metal ; 
4 ft. 2 in. long 


Three similar Cassoni, of various sizes, two with crimson velvet, 
and one with green velvet 


An Italian Ebony Cabinet, with ivory panels, elaborately inlaid with 
scrolls, etc., enclosed by two doors, the interior fitted with 
numerous drawers and a smaller door, on Stand, with turned legs 
and stretcher; the cabinet 27 in. wide, 22 in. high, the stand 36 in. 


high 


A North Italian Cabinet, with seven drawers and one cupboard, the 
fronts of which are fitted with ivory panels, finely engraved with 
classical subjects, on Stand, with spiral twisted legs ; the cabinet 
36 in. wide, 21 in. high, the stand 40 in. wide, 36 in. high 


A Milanese Cabinet, of fine architectural design, with numerous 
drawers and centre door, of ebony, with inlay of brass and mother- 
o’-pearl, the dome-shaped top is fitted with a small clock, and the 
gallery and recesses are mounted with eleven small gilded bronze 
figures, the lower part with shaped supports and shelf below ; 
6 ft. high, 3 ft. 2 in. wide 


An Italian dwarf Cabinet, of ebony, ete., with marquetry in ivory 
of grotesques and scrolls; 4 /¢. 5 in. wide, 3 ft. 6 in. high 


A pair of Venetian Torchéres, of carved and gilded wood, on trian- 
gular bases, carved with scroll-work, the columns fluted and. 
supporting six large branches for 31 lights each; 7(/t. high 
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The Property of the Dowager Lady Tankerville, 


Bidborough, Tonbridge. 


170 A Witiram Ill wALnut-woop TABLE, on scroll supports and 
shaped stretcher rails, the top, frieze, legs and stretcher, inlaid 
with fine marquetry of various woods in scrolls, figures and sea- 
weed designs, fitted with one drawer, 3 (f/f. 2 in. wide, 2. ft. 2 in. 
deep, 2 ft. 6 in. high 


171 A Queen Anne walnut-wood Table, the top covered with oyster- 
shell veneers and holly-wood lines, supported on spiral twisted 
legs and shaped stretcher rail, fitted with one drawer; 2./t. 8 in. 
wide, 1 ft. 11 in. deep 


172. A Sheraton mahogany serpentine Commode Chest of three long 
drawers and writing slide, slightly inlaid and banded with tulip- 
wood, original brass drop handles; 3 /t.7 in. wide, 2 ft. deep, 
2 7t. Tin. high 


173 A Sheraton mahogany Casket, with oval panels and borders, on 
Stand, with square tapered legs ; 1 74.9 in. wide, 3 ft. 1 in. high 


174 An Old English Bracket Clock, by William Allam, London, with 
brass dial, chased with scrolls, in pedestal shaped mahogany case, 
surmounted by metal cones, and the mahogany Bracket ; 17 zn. 
high 


END OF SALE 


Drypen Press: J. Davy & Sons, 8-9, FriTH-STREET, SOHO-SQUARE, W. 1. 
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